JANET KARDON INTERVIEWS SOME MODERN MAZE-MAKERS

r from Tony

abyrinths and mazes are formal and sy
e A RSt
are of the underworld and they fascinate children.
Whie I v sen photgraphs or dravingsof many
of these_structurcs, only a few obvious examples
Yemaia in. my mcmory). the Iabyrinths. near Lake
Moeris in Egypt as described by Herodotus, the so-far
Igcadary encin Gt the ma ¢ Hampion Cour
My own carlest or impressions of related
manifstations were without any onceptual basis:the
fotogravure pictures of trench warfare in the Sunday
papers,the ben-day scencs from the Newark tong wars
i the local dailics. The unifying abstraction became
solated and clarificd through puzzles, and by going
through an acul  fimsy, arucure i bosrdlk
ncestion at Asbury Park. Any sca
wipe? e sisuns
. My experience of such
invtve and emotonal e,
. One excep-
Son o the above was  pojet or & walerg garden 1
Hains Point, Washington. This was b cctan-
i g e G
wd medicval pavements, more or les flat, a
g st of concrt wlls separated by
 water. But the bierrancan com-
plexes mmmm
and quarics olo
vay Juncion pein, and hghtuay interchange (with
Lk High bt} Thers have beon many e (o
i

rdboard caves weren't developed as conceived, but T
hang on to the intent. SMOKE, SMOG, and SMUG
are mazelike stll, s are the current picces in marble
hich are based upon Kiinand Ferm e, and
which arc moving toward a topological “labyrinth o
the car

Tony Smith. Bat Cave at Guadirikiri (detail), 1970
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