Tony Smith
Born Orange, New Jersey, 1912
Resident South Orange, New Jersey

Jane Livingston met with Tony Smith in New York in
April, 1969 and suggested to him the notion of doing a
work for A & T. Smith talked about executing a ‘‘soft’’
suspended sculpture (he used the term pneumatic in
describing his intention), using perhaps some sort of
inflatable vinyl or plastic in biomorphic configurations.
Smith later discussed this idea:
| had wanted to do a project that was technical in
nature in that | wanted to make a certain type of
structure in which all of the compressive elements
would be made of air or gas in compression, and
therefore all the materials would be in tension—that
is, whatever contained the air would be in tension,
and then there would also be some lineal elements,
also in tension.

Since none of the corporations contracted to A & T
were equipped with the kind of technology or materials
appropriate for the kind of structure Smith described to
her, JL encouraged him to consider working with Con-
tainer Corporation of America. Tony seemed interested
in this possibility and mentioned in particular his long-
standing interest in doing an architectural-sculptural
work using fourteen-sided modules. It occurred to him
that this might well be executed in paperboard.

Smith went to Aruba for several weeks, and then to the
University of Hawaii in June. In the meantime, Hal
Glicksman investigated the possibility of soliciting a
corporation that could execute an inflatable or pneu-
matic sculpture, but we finally abandoned the pursuit.
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At the same time, we talked to Anthony Marcin, Public
Relations Manager of Container Corporation in Chicago,
about collaborating with Smith. Marcin discussed this
with his colleagues and indicated that they were enthusi-
astic. {(Several artists had previously expressed interest in
CCA—specifically Oyvind Fahlstrom, Francois Dallegret
and Les Levine—but their proposals never developed
sufficiently.) Marcin was to be unusually cooperative
throughout the collaboration and seems to have been
directly responsible for many of the important decisions
which enabled the project to come to fruition.

Smith stopped in Los Angeles en route to Hawaii; he
discussed the work in some detail with us, still with an
idea of using the fourteen-sided module. Then in a letter
from Hawaii of June 23, 1969, he said:
My reason for temporarily abandoning [the 14-sided
solid] as the module for a piece is that it would
become too much of an engineering feat. | would
prefer to achieve esthetic and psychological effects.
The ingenuity of the Corporation’s engineering and
technical resources would be called upon to help me
achieve such results. As | once said, in speaking of
Amaryllis [1], | wanted to make a cave. Since | have
all the maquette components from which | intended
to develop the piece for the [Hawaii]l campus, and for
which | now have no immediate use, I’ll start to work
with them today on your project . . ..

The maquette modules referred to were of two geo-
metric configurations—the tetrahedron and the octa-
hedron; this combination was to become the basis for
the artist’s final conception of the piece. In speaking
further about the history of his interest in making a
cave-like work, Smith said,
I’ve always had a certain interest in caves, and one of
the reasons that it was particularly important in this
case was that | had started a series of pieces which
ended with the making of a piece called Gracehoper
which is in Bennington, Vermont. [2] This piece has













































