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PREFACE

A one man exhibition of the sculpture of Tony Smith was pro-
posed by Philadelphia’s Institute of Contemporary Art in 1965
and a similar proposal was made to the artist early in 1966 by
the Wadsworth Atheneum. In view of the scope of his work and
the lack of its previous exposure (only two works have been
shown publicly) it seemed desirable to have two simultaneous
exhibitions rather than one to be shown.successively at the two
institutions. This larger project was made possible by the art-
ist’s willingness to prepare in full scale and in a relatively short
time the required number of pieces, most of which heretofore
existed only in models or sketches.

The organization of the exhibition for Hartford was carried out
by Samuel J. Wagstaff, Jr., and for Philadelphia by the Director
of the Institute of Contemporary Art. The catalogue was edited
by Mr. Wagstaff and designed by Norman Ives of New Haven.
In the construction of the newer pieces, invaluable assistance
has been given by John Bennett, Arthur File, and Richard Tuttle.
For the installation in Hartford, special thanks are given to Ster-
ling Tooker and Lester Smith of The Travelers Insurance Com-
panies and Lyndes Stone and Hugh Campbell of the Phoenix
Mutual Life Insurance Company. We would also like to express

our appreciation to the Fischbach Gallery, which represents Mr.
Smith, for their cooperation and support. Mr. David Pincus has
generously lent the sculpture entitled FREE RIDE. A special note
of thanks is extended to those anonymous donors who have
contributed towards the fabrication cost of GENERATION. But
above all to Tony Smith himself, who has given his time and
energy and help so generously, we owe our major debt of
gratitude.

SAMUEL GREEN JAMES ELLIOTT
Director Director

Institute of Contemporary Art, Wadsworth Atheneum,
Philadelphia Hartford



INTRODUCTION

The sculptor-painter-architect Tony Smith, born in South
Orange, New Jersey, in 1912, is one of the best known un-
knowns in American art. Most people involved in the art world
around New York have met him or know of him. Of the genera-
tion and friend of Pollock, Still, Rothko, Newman, he has “al-
ways”’ painted and “always” made sculpture, which he has
thought of as a private pursuit and purely experimental. (“I
didn’t think of them as sculpture but as presences of a sort”).
Therefore he has not shown either, but put much of his energy
into teaching art and design at, among other places, NYU
(when Bob Goodnough, Larry Rivers, and Al Leslie were stu-
dents there), Cooper Union, Pratt, Bennington, and Hunter,
where he is teaching now.

From 1940 to 1960, after serving as clerk of the works on
several Frank Lloyd Wright houses and after having spent five
months with Wright at Taliesin, Spring Green, Wisconsin, he
developed a successful architectural practice of his own. He
began to despair at the impermanence of the houses he had
built, and the changes wreaked on them. From about 1960 he
shifted his attention, therefore,to sculpture, and his civic sense
of being a builder gave way to an intense consideration of
form in sculpture which might provide a more permanent stake









house. Also, instead of pigeonholing the bricks at the 60° and
120° corners, | used rhomboidal bricks manufactured for the
job. | was very pleased with the flow of large surfaces, and the
substantiality of the paced unfolding of form in this house un-
doubtedly relates to some of the present work.

An article appeared in “Architectural Forum” by the engineer,
Fred Severud. Several structures, including the Johnson Wax
Administration building, were analyzed and alternate schemes
demonstrated. For the Johnson columns and roof sections,
Severud showed an inverted pyramid instead of Wright’'s shal-
low cones. | immediately tried to do something of the same sort
on a hexagonal plan. The scheme for my church was ultimately
an outgrowth of this exercise. The development was moving in
the direction of close-packing in three dimensions.

It was at about this time that | saw, for the first time, the kites,
tower, and other structures based upon the tetrahedron which
Alexander Graham Bell had made in 1901. While the axes
normal to the surfaces of a cube are three, those perpendicular
to the planes of a space-lattice made up of tetrahedra and
octahedra are seven. This allows far greater flexibility and
visual continuity of surface than rectangular organizations.

Something approaching the plasticity of more traditional sculp-
ture, but within a continuous system of simple elements be-
comes possible.

The hexagon offers possibilities for greater flexibility in plan-
ning and, even, in construction for certain problems. But in
spite of far greater advantages for building at least, the tetra-
hedron was taking me further and further from considerations
of function and structure and toward speculation in pure form.

TONY SMITH
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~ &= PLAYGROUND

THE ELEVENS ARE UP_—

“The ~profile ~of “PLAYGROUND had ~been:

used”in_a painting_done-in 1961. | didn’t
reallze this at’ the time_that" the sculpture

~ was first drawn [ like shapes of this Kind;

they remind me of the plans of ancient

~“buildings made-with-mud brick walls. The’

black-horizontal sections of such buildings,

- printéd in handbooks have aboutthe same
'relatlonshlp of-black to lwhite_as many of-

these- pieces=At Ieast there is-anassocia=|
tion<in my-mind.

'Sketch — 1962 | :
Mock-up — 1966 5'4" h x 5‘4 w X 10’8" I (H}

_ THE BOXES._fromi which” this mock-up ig| -
‘made were. used for an earlier piece, whlch N
“has evolved info WErLOST. It was calted~ |
_ICOSA NOSTRA. if-also-formed a cube; but, T~

by twq sets of parallel prismsat nght:_

. angles to one another Il didn’t like<it be=«

cause_of the crossmg lines at the mier—:
sections.~On~ Nov.- 16,1963, the two-.top.
boxes were wheeled into position directly
over the bottom two, and the elevens were
up..This title also-comes from John Mc-

~ Nulty's™ THIRD~ AVENUE MEDICINE. “ft-
__means _that the two cords on the back of-a/

man’s neck have. begun to stick out, the

‘ way thley never stuck out “before ‘his ill--_

ness: | Mock-up — 1963 8 x 8" x 8 (H)

“NIGHT ' was suggested by FREE RIDE. At

first it had-a more lipeal. quality. | had-made

only a sketch; and|it seemed too decorative|

to bother with. Then, during the summer of
1962, I'sat alohe for-@-long time in"a-quiet|

- pface; and -saw night comeup just like, — ~ |~

that..] changed the proportions in_a sketch,
but never made a model.| Like MARHIAGE '

S .;t ex:sts in the same size in both museums

- Sketeh — 1962
“Mock-up — 1866 12-.h x 16’ wx 12/ d (P&H}
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jAf-‘lAR__YLL'iS shoﬁvn on precgdihg p;age’s- ?

jFoIIowing the same procedure as.in! WILLY
V'had-made a still more comphcated affait
_ | which s net in the exhibition, THE GRACE-
[HOPER in North-Bennington, tater, a-friend
hasked e to.make-a large.piece.for his
\ place in Ann Arbar. | set'out to make some-
[thing |ike| a~cave. 1 wanted to_make the
.space. and fight asifangible as” p053|ble
—in-other-ways-it was-te-be_the arehitecr
[tureof an idiot:-| didn't_have the- model-of

GRACEHOPER to werk from; so p had to

;begm w;th a few separate unlts After tap+_ AR
'ing_some of them together, | 1 reahzed that
“+by 'that-method what-| hadin mind would-
|take - forever,! Settling  upon éompoﬁ'ents:- |
made up -of “Clusters |such as the one} als
“ready had, | made another as a whele lunit-
and stuck it-fo the first, Needless| to say,
the- result-was —symmetrical. 1thought it
'togked a_little -bit_like. Brancusi,-and was
.50 stunned by this that | stopped. :

 First moek-up — 1965
—Present mock-tp — 1966
L6 h x 767w X 116217 (H)

“WE LOST| >
" Thi§ piece exists here far the first t_ime"in

?1hr§e~dimqnsic'>ﬂs.; aHﬁéugh-therg:- heive_l_zueeﬁ ~1 '
| enough coffee tables. on this model. For me-

the scheme evolved |from a| series |of proj-

“ects done after FBEE RIDE! It seemed 100

<-Obvious~to execute evenif- could have

" | done |so>at |the<time +After ~abandoring

- COSATNOSTRA, however, 1 felt that-it| was
~ worth domg on a larger scale

-'Sketch . 1962 ‘
vMO;:k “Up — 1966 108" x 10’8’ x 10°8” {P)
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CIGARETTE

| had set out to make a serious piece of
sculpture, and thought | had done so. Upon
seeing the smooth plaster model, | realized
that | had been taken in by the irregulari-
ties of the paper one. The piece was redun-
dant, and had the look of a war memorial.
Stripping away everything but the spine, |
wound up with a cigarette from which one
puff had been taken before it was ground
out in the ashtray.

Plaster model — 1961 13” h
Mock-ups — 1966 15" h x 26’ w x 18" d (H)
Y2 size (photo at right) (P)






< SPITBALL

This is based on one of the earliest exer-
cises with the tetrahedron. | didn’t set out
to make a large triangular pyramid from a
lot of small ones. Looking at the model for
another piece, | made some adjustments in
my head . . . The plaster models having
disappeared, a new model was prepared
from flimsy paper units. This was carried
off by the Curator at Hartford, probably on
the grounds that none would be needed for
executing such a simple piece. | did make
another model, but in my haste left off a
whole layer of units. The final product is
perhaps too plain to stand for something
that has been outlawed.

Plaster model — 1961 paper model 12” h
Mock-up — 1966

116" h x 14" w x 14’ d (H)

FIXTURE -

Unlike other pieces of sculpture in these
exhibitions, FIXTURE is not based upon
any modular component. The angle of the
planes of the base is the same as that of
the tetrahedral structures. Then, there are
the vertical and horizontal planes: but the
plane from the top to one end was deter-
mined by a straightforward desire for econ-
omy and simplicity. The piece is not thought
of as having any life outside its immediate
situation.

Installed — 1966 16’ h x 32’ | x 18’ w (H)










GENERATION

This piece was developed from one con-
ceived quite differently in June, 1964. The
first version was based not upon tetrahedral
units, but on the four spokes of the tetrahe-
dral angle, the lines which if dropped from
the vertices would meet at the center of a
tetrahedron. The actual spokes were elon-
gated octahedra. The piece was about
thirty inches high and was intended to be
cast in bronze. It was called MOONDOG.
Later | was asked to do a piece for a city
square, and | thought that something more
open than most of the work would be ap-
propriate. On the other hand the existing
model was very personal, and | thought
that it might cause jay-walking. In at-
tempting to give it a more dignified and
stable appearance, | kept compressing the
octahedra through about three versions
until they became regular. It took about
three more versions to bring it to the static
quality that it has at present. The whole
development took about a year, the model
for the present work having been made in
the summer of 1965.

cardboard model — 1965 171"
Mock-up — 1966 30’ h x 30’ w x 30’ d (H)







< WILLY

DIE -

WILLY was done at some time after DIE.
The model was made from parts of that
for SNAKE and of those for other pieces.
| tried to put these components together
as arbitrarily as possible. Again the base
was determined only at the last. The mon-
strous result reduced SNAKE to a tame
little dragon. It was a crawling thing that
hadn’t been designed for crawling. Paul
Feeley named it after the character in
Beckett’s A HAPPY DAY.

Full size mock-up — 1962
78" hx18 1x 12w (P)

This is a complicated piece. It has too
many references to be coped with coher-
ently. | undoubtedly decided to do it after
having looked at FREE RIDE for a while.
That was its real inception. Herodotus says,
“The most wonderful thing that was actu-
ally to be seen about this temple was a
chapel in the enclosure made of a single
stone, the length and height of which were
the same, each wall being forty cubits
square, and the whole a single block!” Re-
calling this several years ago, | designed
a studio for myself in the form of a forty
foot cube — eight feet to have been be-
low grade. The interior of the studio | de-
signed for Betty Parsons is a half cube.
These are just specific references. The
actual size of this steel box was deter-
mined by Leonardo’s drawing. It is repro-
duced on the cover of a paperback, and it
always seems to be in sight. Auden had
written, “Let us honor if we can the vertical
man, though we value none but the hori-
zontal one.” Six feet has a suggestion of
being cooked. Six foot box. Six foot under.
I didn’t make a drawing; | just picked up
the phone and ordered it.

Steel — 1962 6’ x 6’ x 6 (H)







< THE SNAKE S OUT

E-rr i | don't know just when SNAKE was done.
| had made a tetrahedral piece in brass in
1961, several plaster models, and one other

'ln’

I piece in wood before SNAKE. The latter
F‘ was probably made just after DIE. It began
. as a chance arrangement of units. At first

there was no particular base, the final form
being arrived at out of the need for stabil-
ity. As in other cases the title came later.
It was taken from John McNulty's THIRD
AVENUE MEDICINE. “The snake is an or-
dinary little vein, or maybe it is an artery,
that runs along the left temple of a man's
head.”

First mock-up — 1962 % size
Mock-up in exhibit 1966 TONY SMITH

15 h x 24’ w x 18"d (H)

1912 Born, South Orange, N.J.

1932-33 Operated bookstore in Newark

1933-36 Worked as toolmaker, draftsman, and purchasing agent
Attended Art Students League

1937-38 Attended New Bauhaus, Chicago, IlI.

1938-39 Worked on buildings designed by Frank Lloyd Wright

1940-60 Designed numerous residences and unexecuted projects

NEW PIECE (not shown in catalog) Taug_ht at

This piece is based not upon rectangular - 1946-50
prisms, nor on tetrahedral lattices, but upon
modular units made up of components of SRR
the rhomboidal dodecahedron. There is a ; f
connection with the tetrahedral structures, 1957-568 Pratt Institute
however, in that the rhomboidal surfaces 1958-61 Bennington College
of this figure are the same as the sections 1962 — Hunter College

of the others.

School of Education, N.Y. University
1950-53 Cooper Union

Mock-up — 1866 12" h x 18’1 x 12°d (P)




design and sequence by Norman lves
typesetting by Ro-Mark Typographic Co,, Inc.
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